Fran Bouwman is inszalling
her latest sculpture at the Level
Gallery in Collingwood. The
powertng wooden piece shows
a woman naked from the chest
ups she's balancing one arm in a
stack of books while the ather
shiooes up inn ke air — in I:riu:l'.ph
- halding a snake.

The books represent “patea-
archal literature and everything
negative writhen about women, ™
says Fran, whose search for a
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soaelful and mtense fermale hgure
i lerarure beft hee Fruserated.
The woman's face is turning
towards: the snake from the
Garden of Eden, as il o say,
“let's start over™ This sculprure
i called Edenr Revdsited.

Fran describes this as a
heeak IJl.rl:a-u.E_l:l pi.u;.'l.'; i's pi.l.'l:a!.al
foor mruwnry reasons — one, because
# encapsulates her thoughts on
strongg femabe figures, bue it also
marks a turning poine for the

37-year-old self~aughe sculpror
who came from Holland wath
her famaly when she was three.

At a pme when women are
multitasking masters — family
life, carecrs, mareiage — Fran
doesn't sulseribe o the modern
ﬂu:.' wortin's mantta “women
can have it all.” Fean doesn's
want it all, and that includes
children. “There's so little tinse,
[ don't wane to spread myself
thin. I wane to be focused.




[ think to be considered a
legrtimate arast you need that
smplernindedness.™

Each |:lir.';.'|.' :|r|l:l.':||:u]:-|}' Lurons
inte an expression of whatever
she's experiencing at the time;
looking at her art over the years,
yvou can see the evolution of
a confident woman and art-
st emerging. Eden Revistted
stands in stark contrast to her
favourite piece she sculpred
SEVEN years ags — a frightening
self-portrait.

The emaciated woman's
hands are behind her back in
a sheepash childash way — a nod
to Fran's conventional Thatch
upbringing: her kness ane turned
mrwiard and her ribs are exposed.
O the back of her torso are two
ominows mouths screaming.
“Tt stunned me when this paece
carse out,™ recalls Fram.

“It"s only after creating a
picee that [ can start to mterpret
it; symbolically it exposed the
ingide of e, The mouth repre-
sents ler indecure woice asking:
“Am | good enough? Should 1
b am artise?™ Tt was these inse-
curties literally eating away at
her Years laeer, Eden Reafifted
seerns to be a healthier version,
a msore fobust expressaon — even
if it 1sn't a seli-portraiz,

The way she tells the story
af beaniting an artist seems hike
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divine intervention. Studving a
the Universaty of Toronto vears
apgn, she fele restless and out of
place; she switched majors 2 fow
times — anthrapalogy, archeal-
oy, philosophy, religiows stud-
15, But when a stranger becanse
her mentor and predicted she
would work with her hands
for a lving, she hstened wholbe-
hieartedly.

From there she joined a
sculpring class; she was an ama-
peur amoog pros, but her abiliey
was evident.

“1 feh kind of Eidd:.' then.
Like I had rediscovered some-
thung that [ had lost a lomg tinwe
ago. Maybe 1 should have felt
more surprised at my ability,
b 1 wasn't. From that moesent
L, 1L Wik noa-stoq.

For over 13 years shes been
working mostly in butternul
weid; it’s inexpensive and easy
e cut. When she stares curring
with her chainsaw, she needs
complete silence. “It's very seary
Bboatart a ]:"in'.'i.'l.' - if ¥Ou screw
up the nateal cuts, you're done
—you maght as well vess the log.
You're sweating, your leart is
racig, You have oo be mnered-
bly focused.™ Afver those cues
are out of the wiy, then sanding
takes the majority of her ome
until it's silky smooth.

Her seul prures of aymphs,

fairies, memaorials 1o people,
faces, children and more are
spread from Holland eo Que-
bec, from the Staees to South-
eein Georgian Bay. Some of her
favourites are in gardens; “1
kove vasualizing it bang there."

She was commisioned o
ciarve a piece for 4 worrman she
admired, which s aptly named
Croddess; the slender Bgure with
a eircle at lver head and stomach
stands naturally among the
wild flowers and trees. *le was
a sculprure that looked like it
bad always been there after we
tnstalled e, T love when that
happens.”™

It doesn™t always happen;
“my soul comes alive in my
studio — but not always, some-
parrses it's tora] drudgery and 1
hite it bug overall ies just lettng
something larger than vourself
corme through you, I don't think
a ot of people have thar —itsa
luxury. Don't get me wrong, |
work my ass off, bat not many
51L1:-|:l||.' hiive that |.|]:-li-::l|1. A:lﬂ,
I hawen't even come cloge to
expresing i sculpture what |
want. | know [ have vet to reach
oy creative peak. 5o that's all
wery exciting.”™

To view Fran Bouwman's
ont-line seulprure gallery, see
frasibouwwman.com [
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